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This shining mutant
2019.5.2. - 11.27.

Mutants in our life is necessary to
maintain the key point of human
conscious, Our genetics' thread
becomes a mate, mixing past and
present, and maintains in between
the contrary forces, reflecting
memories of time. This might be the
most human part of all we have.

Let's imagine a 'normal’ society

with the combination of perfectly
idealistic genetics. A perfect human
in terms of body and mind will be
shaped but it's identity might be
gone. Brain's function might be
enhanced but sentiment will be gone.
There will be material prize but the
meaning of growth through trials and
error might disappear.

Mutant.

It lingers in your sight. It is not a
suitable position at current times.
Will they just be subjected to laughs
and ignorance? But maybe the
superheroes you cheer so much is a
mutant of our time. Maybe you and |
could be a mutant. Then that means
we are the most special and one and
only beings. Let's give freedom to
our infinite imagination which will be
made my unexpected genetics we
call combination of destiny.

You are the only shining mutant in
the world.
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Hospital
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Hospital

The essence of medical care is to heal feelings through treatment. Medical care has
focused on individual treatment but it’s time to think about society as whole life. We
are all part of society (world) and doctors for taking care of Life Accumulations. This
exhibition questions the future of the medical care.

We develop medical care for individual life but it’s time to think about the whole life
(society, world). This concept follows social sculpture by Joseph Beuys.

There’s the problem which mid-career veterinarian quit their job and total quality of
medical care is getting down in veterinary field in Japan. One of the reason they can’t
keep working is that doctors are under a lot of pressure and they have not enough time
to spend with their family.

Medical treatment is always developing and not perfect thing. We are looking for better
way with try and error but Japanese people is demanding compare with other countries
and we require “no mistakes”. There’re the concept of malpractice or mistakes in
Western countries. Especially in US, they think human being make a mistake so they
accept mistakes but malpractice. If experienced doctors had a mistake, that’s sorry

but it happens. However, if beginner doctors who have not enough skill was assigned to
hard case, it’s malpractice. Also, medical care is quite technical. So there’s the distance
between health care workers and ordinary people. Even it’s very technical, there’s so
many new problems like human clone or euthanasia. Art should give the opportunity to
discuss about them for everybody who has different background.
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Art as a cure

Song Yo Vi
SpaceBA / 10AAA Director

"This society is almost as same like 'life" how 27 trillion cells
make one human body, men forms village, village forms a
nation. We are a part of this world, like how the cell works
for a human body, when we work for the world we affect one
another.”

—From the exhibition panel

Beginning of art_portrait of a dead body

I met artist Ouma at the Hong-ti Art Center on the day of
October who was a vet back then. He said he felt painful
that he could not do anything to help the animal orit's
owner in front of the animal's death and when people
died due to a catastrophic disaster. The artust carried on
his creative work, meeting various people and traveling
more than 12 residencies all around the world leaving
drawing of a dead animal. Maybe artist Ouma is showing
his will to show his experience of seeing hope through art
inside the despair of not being able to do anything. And
how that made Ouma of today.

About Death

Works of Artist Ouma starts from the death of an ‘animal’
he treated. Death is taken as a symbol of burden and
fear just by the word itself. the artist does not recognize
death as a visible phenomenon, but leaves a portrait of

a dead body as a method of accepting death. In his after
works the artist tried to understand the nature of life and
death to look inside the inside of men by discussing the
basic topic of what is death. It makes us think on why we
feel fear and anxiousness confronting death, and how we
should act in front of life and death.

"(Natural)order was the conclusion that death is the
inevitable threat to a human life. But this was a shapeless
existence that even threatened mankind in this world.” So
ever-existing death is an element of anxiety in life. (Song
Hye-Seon, 2009) On the other hand Freud talked about
men's instinct by dividing it into an instinct to furnish life,
and instinct to furnish to <death>. The conflict between
life and death works as an anxiety to mankind, and
anxiety is not the <result> of suppression but one of the
major motives of suppression is anxiety. (Freud, 1997)
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Also death turns a being into absence. In between the
mutual relation of life and death, how are we taking death
as? Maybe we are recognizing death as just existing

or non-existing phenomenon2 The relation between
these two can never be seperated and is also a point
where men's emotion conflict starts to show. With this
emotion conflict we realize life and death as a conflict.
But through the work of artist Ouma, we confront death
inherent in our lives closely that we should not recognize
this relation as an opposition, but coexisting in order to
better understand the essential of a way for men to live
like men.

Hospital_art as cure within life

The title of artist Ouma's solo exhibition in Hong-ti Art
Center is 'Hospital'. In the gallery we come across art
pieces entitled like something in a hospital. «visual
cure/twice a day for 3minutes, 2019, <tactile touch/five
times a day for 1minute, 2019» is work that suggests
that you could be cured believing art's true power and
having it in our lives. An artist discovers what he can do,
method of cure that gets closer to people step by step
and connects it to his art work. not being treated from a
doctor that has medical knowledge but to help a person
directly involved to cure themselves.

Ernst Otto Fischer tells that 'art’ is an indispensable
method to combine individual things with overall things,
and it reflects men's infinite ability to imagine, and the
infinite ability of sharing experience and ideas. (Ernst
Otto Fischer, 1984) Also art existed from the start of
mankind and it praises cycle of nature like religion,
voodoo, ritual that expresses oneself and one's process
of life, as well as being developed into a way of pression
through various experience by making everything
necessary to daily life. Going across time, from ancient
times art and cure expresses unconsciousness through a
method of establishing one's identity and get a chance to
self-realization. Art and cure that started as it's essential
way are acknowledged as a completely individual area
according to the changes of an era, development of
technology. (Lee-Geun-Mae 2010) there is a function of
vitalized autogeny ability in the field of art therapy, and
human body has a self-healing ability. Through seeing an
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art work you can enhance this function to experience the
method of curing one's iliness of mind.

Art, Life, and Medicine

In a foundation called 'Wellcome collection' in england
they have a collection with the topic of 'Art, Life, and
Medicine’ for a long time. Everything between life and
death is included in this collection. In some way this
philosophy that made it looked like anthropology museum
is in line with artist Ouma's exhibition present. This work
of <Pharmacy, 2019> was a work to make the viewers
participate to make medicine for oneself's and other's
happiness. A medicine itself has it's effect of course but
they say the ‘relief' of medicine being taken has its own
effect of cure. 'Feeling' is also very important, maybe
anybody can make medicine? Just by the act of receiving,
there could be the effect of a ‘cure’. In reality, the artist
thought to not only include oneself but the environment
an individual is included in. "In overseas it seems they
have a preception of thinking japan is a safe country.
But to a person actually living in japan doesn't seem so
and the rate of suicide is also high. | asked what to cure
when you try to cure the group not just one." (during

the artist interview) Artist thought an illness on society
has to start from curing oneself through the big picture.
Through this process the artist suggests a small attempt
to cure oneself. If you look at today's art and treatment
as an attempt to understand the nature of human abd
overcoming the limit of science (Kim Byung Hyun 2015)
that moves on the basis of mind and body's circulation,
artist Ouma's work is an attempt to easily overcome the
limit of science and curing the mind of myself and those
around him. Art therapist Kramer said in his book, ‘Art
as a cure'(2007) "An experience of catharsis through

art will overcome the wall of defense mechanism and is
a shortcut to get to sublimation.' that this is reasonable
on the overall character of human and affects valuably.
(Edith Kramer, 2007)

Cooperation_About the possession of an art work

(SORA Project. 2019 is a project that makes you think
‘what is a single life'. 'SORA Project’ which means 'sky' in
japanese was conducted in 16 countries, 2000 drawings
were made with the participating audience. Each and
every drawing is an art work of each creator, and it was
considered to be the artist's work when the drawings
were considered to be whole. Each drawings are
considered to be a cell and represents our form where we
become whole by gathering. Artist Ouma talks about his
idea on 'Art cooperation’ that everyone who participated
in this work production have copyright through this work.

If a SORA project is to form a single art piece by
gathering many people's work, <Phylogenetic Tree, 2017>
is artist Ouma's single produced work. Composition
of both work means it is a cell. An art work installed in
this exhibition is a display using a color of image taken
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in the photo taken from Busan. For example, if it is a
photo taken from the Jagalchi Market, he made the
characteristic of that places own ink color to be felt on
the color on display. <Life Continuous, 2019> Installation
work is made of Japan's traditional paper and Korean
traditional paper, meaning of ‘Life Continuous' is that
cells multiply and continuously gather and links up,
rather than Eternal life. It was on the extensive line

of work designed at the Daejeon creative center. In
Daejeon they exhibited by dividing the korean paper and
japanese paper, but in Hong-ti Art Center they exhibited
one installation work by combining both papers. If the
installation in Daejeon was a meaning of cell and another
cell meeting and forming up a different figure, this time
he gave a meaning of a cell forming up as a single figure.
It also means it could be the meaning of a cell membrane
that covers the cell by making art work that a person

can go inside and sit, the viewer can freely touch the
installed paper and is able to make an art piece that can
be wrinkled to result a organically changing art work.

An artist dealing with a problem of an era

"Please tell me about discrimination or prejudice found in
daily lives, or a detailed example where you were forced to
giveup”

— «ldeas on prejudice and Hong Kong. 2010>»

The artist also proceeded work to react without
hesitation of trouble of our time. The public reason was
that japanese "Aichi triennale exhibition" was canceled
due to the problem with statue of comfort women, but
in truth there were two pieces of art work that dealt with
Japan's social issues. Becuase the problem with comfort
women statue was being an issue in the SNS, the story
of a display work on the spot was covered up. One of
the work in question was a piece where someone burns
the image of 'Hirohito' who approved the pacific war,
and steps on it. Another piece was about the Kamikaze
special force. There were other pieces that became a
problem. Although the image of the emperor of Japan
was burnt, it's meaning was to regard the artist's image
the same with that of the emperor who were born during
the war. 'For whom was the war for at the past?’ and
looking at the current Japan's politics. he tried to talk
about 'For whom is the politics for2'. Although through
interviews he gave sufficient explanation of his work,
only negative images were distributed while the work's
original meaning was gone away. An artist thought this
was dangerous that wrong information was spreading.
Also he wanted to show how important modern art is on
showing the correct information. He said that he did this
exhibition because he felt inconvenience of a passive
reaction from the hosts rather than actively explaining
the true nature of the work when the international

art event was cancelled due to falsely known few
misunderstandings of a art piece. He is pointing out it

is dangerous to only get the falsely accused content

and image of a work because people couldn't see it for
real when it got cancelled. Just like this 'Aichi triennale
exhibition’

Life Continuous

Just like this, Artist Ouma is making important traces
in the world of art by communicating with the audience
through working on fears and anxiety of death that

is constantly flowed in our lives and social problems.

it talked about the prejudice of art trying to erase
boundaries in society should only talk about world of
art, and prejudice of not trying to admit art directly
deals with social problems. Also, the work started from
men's hopelessness in front of life and death is solving
problem of men's, earth's, society's by directly dealing
with problems from our reality. Someday everybody who
participated in this work disappears, the ideas and work
of the artist will still live on, just like the tile of an art
work, <Life Continuous»

References

KwakHyun joo, Kim Young Hee,
'Meta analysis on effects on

art therapy: into the middle of
Music therapy, art therapy, dance
movement therapy, combined

art therapy'. Art psychology
therapy research 9, 3rd edition,
pp.185~203, 2013

Song hyesun, On the Study of
Artistic Configuration of Deathor
Absence, Sangmyeong university
starting school, pp9-12, 2009

Lee-Geun Mae, 'A positive view

on the effect of art psychology
therapy'.

Korean art psychology therapy
institution symposium 2010 11-23,
2010

Sigmund Freud, Yoon ee Ki,
ParkChan Boo, "Basic concept
of psychological analysis,,
openbooks, 1997,p.135.

Ernst Otto Fischer, Kim

Sung Ki,"What is art,,
Dolbaegae,1984,p.23

Edith Kramer, TArt as a cure,
Sigma Press, 2007, p.7

https://wellcomecollection.org/

pages/Wuw2MSIAACtd3Stq,
accessed 2019.12.05

97



o .

31140dd S.1S114dV

19
il

113

Buog Bunp 997

=2&lo

jd9792@naver.com

golrstw n|&chetd 2|3t M.F.A

b/ pd bl
2019 «A|7te| M ZEE|OLEMIE|, §AL CHsHDIZ
i

2018 apye| o)y 2t= e 2| 7|&l, M2, tistel=

2016 HIEQSH A=/Translucent Narrative> 2t£Z42{2| 7|&l, M2, CH

ghol =

2015 <into drawing 27 "S/3 Multiplication/Layeringy A0t0| &2, M&, CHgHAI

2015 <O|O|X|2t heh FHARIAIOIE HIE], ME, CHEIE =

2015 (C|X[H AlCH2| 24> ARIOLEMIE 7|2, f4t, Chistel =

EH| A

2019 &2 £ 22{0[ot= Halin|=2, Hal, thEtel=

2018 <Into the Woods» baahng gallery, Asia Week New York, O|=
2018 G2 X2 B ESHEH ME, Cietel=

2016 (SUMMER HIGHLIGHTS) #t=Z2{2| 501, M &, Cistel=
2016 2IA0|E E2Q YLRAH[0|A, ME, CHEHEI=Z

2015 «F&h 20H0|&2H ME, Clistal=

32

2019 OIE Z2}0| =X 2t R4
2014 A0i0|a2t E2Q MEZETL “into drawing 277
2013 393| R4 MIZ0|SCHM 3|3t =4 S8t che

2013 63| M2 ER 0|&™ 3|5} 2|24

HIX|EHA|

2019 SE[OIEMIE|(RLHZSITD, £, Clistal=

2



99H oo Bbuoap
e~

jeongjoohee@gmail.com

Tejrstmo|gsts 9

el
2019 (Beautiful - awfuly SE|O}EMIE{, HAH CisHol=

2018 (25t7]2| CHEWY :22|S B XD 17717, M2, Tt

2016 «JEMEH|L| FHE0|s2 &, cietl=

2016 «designeddesirey Zhemu hui art space, 852 , 5=

2016 «designed desire> AH|O|A 7}, CHL, CHEHDIZ
2015 «}7|¢1% CiFS 70|, ME, Chistel=

2010 (ZFE2|-ECIEHEES) 0|2 222, 0| EXI2], ML, CiEH

EHIH

2019 (Rainbow-Wire» F1963, AL CHstol=2

2019 «SIMA FARM> ~glA[Zloto|ut3 Of=a, 2, Cighal=

2019 &2 2, Zsl 2zllo| ot=3 O|=2, Ash, cistol=
2019 <AH! POPPEDD &My &0t ri3, cistal=
2017 EZY™ MR TZOLEDS, Z7|, Chstol=
2017 «Z2IH=!: ZHI0tA[OI0|&H| EET BEHRIRE
2017 RERYZENE, FFA|ZI0[E2, LF, fgRl=
2017 |2 MEfHZh Cf ol a2 ™ A, ci 7
2016 (HEE4) MAOIEE, &, tistal=

2015 mayfly 6> A m0j|=A!

2015 «LH= 2YHETICH o2 20|23, M2, Cf§tal=
2012 OFHIE{ 0| DQ5ICh AT|O|ATH, ME, LRI
2011 «whatis this> 70|32 Z42{2|, M &, CistaI=2

2010 <Monopoly 2010 ZAE H[0{2}Ql, FAHE =2

rH
2

o
o
e
H

oo
=
]
x
THo
4
re
e
H

EIXIEA|

2019 DISKURS Berlin M&Zt7, =2l

2019 SE|OtEME{(FARSIRTH 2L CHEHRI=

2016 7HEERIARLC| (2SI, T2, CiEtal=
2016 Z=0/=8H Z7ioist osly | (FeDY, 8K, 5=

123

—|
3|

E

(=

11

I

—1

uajoyunq uabunp

jdunhofen@gmail.com
B.F.A #|O|=E}2 Cl{stw O|&stat £ (B.F.A University of Cape Town,
South Africa)

ol

2019 <Unfocusedy ZE|OIEMIE], EA CiEtaI=2

2018 <Re- acclimate) J12}2E OFE 7}, #|0| ZEtR, otz 2|7t335=
2015 «Interlinked dialogues: Myopiay AtZ2H|O} CHEE, A&, CHgta =2

ek A

2019 <Rainbow-Wire> F1963, 54 CHEHII=

2019 «Z5lf H|Qltel) ZEHA| 2&HA| |2t Cfstnl=

2018 (Transitions> 12}2E O}E 74|, #|0| ZE}2, Lol = 2|7} 251=2
2018 (Unsettledy OtEA} 22|, Q3| AH{ O, tot= 2|7} 28t=2

2016 ZIX|Z2|0F FHITAL: EIX|, L M oh HF oz de, FF, tettl=

2016 «=FHE 1042 EX) FF AlRD|E2, EF, Cietil=

32
2018 221217t M= O|&H(KKNK) M= 224 A|ZH0l|& 334 S5, 70| ZEIR,
got=z2|7I35l=
EIXIEHA|
2019 =03, T, sl
2019 ZE[OtEMIE{(RALZSIXHTH 24 Cistal=
, Erf 81 A RLIE|, 7|0| ZE}2, HOtZ2|7I35l=

2017 YARD &|X|EiA|
2015-2016 HFA|RI0l=2H HF, oishal=
2014 CHH Ef|0|of| &= =HAIE, CiA, Ci3hal=



116

Buo) Bunag wry
(=N =) m |
r=3—114

bbackdragon@naver.com

SOCHshm vt

SOofcist Htchstp 0|
ey

5
SOt of| st a0t EN

el
2019 (MA2 Ct510)y ZE|OLEMIE, E4H A=
2015 ¢S B GXIs|2L HAL Cistal=

ol

o
-=0| B 8ARL|Q, B4, Tietl=

CHI
2019 <Rainbow-Wire> F1963, £ AL Cl{sHol=2

2019 52 % S ojof=3 sl 0&2, Hal, Cistel=

2019 «£AL M X|2 &= QUQUCH F1963, HAL CiEtal=

2019 «Infinity fsmll AO|HA = T}5t ofj& K8t 2HE, OIXMOIEZSHE O,
chetgl=

2019 VAPORHOUSE YIEA T2HE, HALS 9|20l HUER AL, SEH,
chetgl=

2019 ALO|AAYE TSt S| XA HutE M) SATESH | S @l BT, 241,
chetgl=

2018 «Vapor House(M= &)y ZAIE D, MIZ, CHstI=

N
Q
\l
°
[m
=o)
0T
I5]
HU
12
Im
re
ro
H1
s
>
o
oz
o
I
A
N
[
m
ro
H1
s
>
o

2016 «Bitteswrrty Art Mora, 72, O0|=

2016 (Cutting Edge 100y W&+ 7ILIOIEMIE], A2, CHEHRI=

2016 OF=ZH| Xfoi0|2 2XIHA “HY YT DT A0jA Kfelnj & 29, 37,
Chatal=

2016 (&S 57| o{3iAl /=AM T2 E) Mot 5712, Mok, chgtal=

N
=
o
il
HU
nE
H-
=]
n
>
2
=
>
[El
HU
12
m
o
in
ful
e
o
re
ra
H

HIX|EA|

2019 ESE[OIEME{(RALZSHRHTH 24 ChEHal=

2019 Ato[oAA &= uistofl =2 X|EA, UNIST, 244, Cistel=
2016 OFE=X|XtoI|| X|TA|E 7, OFEXII0|&E 3|, S5, CisHRI=

117

ung Bunp 10y)H

oixlE

tohoho486@gmail.com

S CEAOA Cfstm E2(Goldsmiths University of London BA graduated)

ol
2019 &S0l SHt2| Ebs dh) BE[OLEME, SAL Cfstal2
F

2018 (X2 xoh AMO|A S, HAL CHsHTIZ
X
E

X
2016 HIMEH S7|H)> SEOLEHE], 24, chptalR

2015 <& 3|20tEZE 2], 4k, Cistel=
=

2019 52 3> S|0|ot3 O|&2tsl0| =2, dsl, CHEHel=
2019 Ak JmE QYD X2 = UCh F1963, B, CiEHaI=Z
2019 <Artists in Residence) 4 70|27, 227, =2
2018 («O}EDfo|dy DDP, ME, Cistal=
2016 <Alone togethen ZI5l| 2312 MEt, Z5Y, cHstal=
2016 <Primitive> I E2|L|E|, LI2tA 22|, M2, Ci$tal=Z
2015 GHHEY (AR, 2oL S
2014 EAOIEA) 2LHZESIS[2, 2oL CistEl=
2013 (Chain Re:action> Menier Gallery, 211G, Q=2

Q| Ch

IX| A
2019 ZE|OIEME(RAZSIHTH 24 CHEHTI=

)
2016 2|& F=F ARLIR 27|, ZsH, Cistal=



’rwnQ
i foXe)

oumavet@gmail.com pia.d.handz@gmail.com
OfXHE: CHSl ~ol8fAL, =R, Y& WEZXY0|SCHst Cist MAHEY (Ol 23 X3 Tt & - sitiojs 2A)

QF|Otof| CHe} 0|C|o] o =3 E (M3t T 3)

el r-
2019 (Hospitaly ZE|O}EMIE{, EAF Ci5DIZ g el
2018 ME FMEO| A7 o171, CHEH|O|of| EHEHMIE, ChA, CHEHel= — o 2019 x|t 2 A0 Displaced Language) SE|OFEMIE], SAL Ci5tol=
2018 «Fst&2h IINNOO 22|, &st0|, = Q  — 2018 <CA|CH3} 253545 Qe 2sITIX], M S, Hé,_'.ﬂ_la
2018 (X|&E|= 4 AX| OE LIZ2A Golo|o3 ME, =3, U= = 0! 2015 (2K XFH#4%)> Platform12, M2, Ci5HI
2018 «Z Of2f - X| &&= 4h ESHEEARL|Q, 24t Cistol= Q _|-|0
2017 M7 IV> Mat7|2A 0jea gMH siE, HEte E EHHIE
2016 (QS3tteh QL3 a2, Y O 2019 (Rainbow-Wire> F1963, Ak, CjaHal=
2016 «J142| HX|0f|= ‘&> Ol E 2|1 Z2{2|, M ELHERE3, 2{A|0} % 2019 &2 2, Zgj|ojo}aZso|&2t, 25l chstol=
Q| C~ 2017 Beyond Freedom exhibition» Cattle Depot Artist Village, £2
2014 (POLITICS NARCISSISM exhibitiony Art zone kyoto, W E, ¢ &
ChH|I 2013 «SNIFF OUT 2013 ART FESTIVAL> £%, Index Osaka, A7}, L=
2019 <Rainbow-Wire> F1963, 4t CHEHDI= 2012 (ULTRA AWARD COLOSSEUM> Galeria Aube, i E, Y=
2019 &2 L SzfojotaZsHnla2, Zsh, Chetgl=
2018 «L|2-2Z2|52018> 22 Z1HMMIE, Zel, Cistal= HIX|EA|
2018 «M%h OIE 2f|0|t] Az{2|, 5= 2019 EE|OIEMIE{(PAHZSIRYTH HAL CHEHIZ
2018 «2t7HIZ{AE O F 22 FEAIIE dd0|s2h 85, 52 2017-2019 LWsIE3517IX| M, chstal=

2018 «Art-Lab> Shun Art Gallery, A510|, &=
2016 (L|7|E} QU|A OtE AEZ|E 2016 L|7IEl, =2
Q| Ct

23

2016 L|7}E} 315 0|2 Ha|d 2

2016 =3O 32T 52, Y=

2016 YE&o|0{&H| X[ cHarMF
Q| Ct

rx
o
rh

HIX|EA|
2019 SE[OtEME{(FLAZSIRHTH 24 Cistpl=
2019 CHEE|O[O|SEEMIE, CHH, CHSHE =
2019 MoKS, 2AH|, | AEL|O}
2018 TSIEEIARL| R, 24t Cstal=
2018 ACCR - 2LC|N|O] 2| X|EHA|, ZRFA
2018 CHL|A| OtE 9|3 &, FHI7, clop=
Q| Ct

119




2019 EE|OIEMIE]| Z VX2 E

AFLICE
TE EAES ALSSHAIZ T MEHXIS| AL §7IE

E
AFZHAA| AfSHTL CHAFZ106 2 6 SE|OFE HE]
T. 051 -263 -8661~3

F.051-263 -8660

H. www.bscf.or.kr

FB. www.facebook.com/hongtiartcenter

I. @hongtiartcenter

5, 2OHY A

BUSAN METROPOLITAN CITY

2019 Hong-ti Art Center Artist Works

Hosted by

Busan Cultural Foundation
Director

Kang Dong Su

Publishing Date
December 2019

Curator

Cultural Interspace Team

© Busan Cultural Foundation, 2019

Copyright in the drawing and the text in belongs to respective
Busan Cultural Foundation.

Anyone who wishes to use such drawing or text must obtaion

permission.

Hong-ti Art Center

6, Dasan-ro 106beon-gil, Saha-gu, Busan, Korea
ZIP 49489

T. +82-51-263-8661~3 F.+82-51-263-8660

H. www.bscf.or.kr

FB. www.facebook.com/hongtiartcenter

I. @hongtiartcenter



